LETTERS OF SRI AUROBINDO
We have then to abandon any thorough-going
acceptance of the art for art's sake standpoint and
admit that our proposition of the equality of abso-
lute perfection of different kinds, different inspira-
tions of poetry applies only to all that has some
quintessence of highest poetry in it. An absolutely
accomplished speech and metrical movement, a
sovereign technique, are not enough; we are
thinking of a certain pitch of flight and not only of
its faultless agility and grace. Overmind or over-
head poetry must always have in its very nature
that essential quality, although owing to the condi-
tions and circumstances of its intervention, the
limitation of its action, it can only sometimes have
it in any supreme fullness or absoluteness. It can
open poetry to the expression of new ranges of
vision, experience and feeling, especially the spiri-
tual and the higher mystic, with all their inexhaus-
tible possibilities, which a more mental inspiration
could not so full) and powerfully see and express
except in moments when something of the over-
head power came to its succour; it can bring in
new rhythms and a new intensity of language: but
so long as it is merely an intervention in mind, we
cannot confidently claim more for it. At the same
time if we look carefully and subtly at things we
may see that the greatest lines or passages in the
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